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Sergei Rachmaninoff: ‘Don’t Sing to Me, My Beauty ’ from
Six Romances, Op. 4 No.4 (503 ) EliggE
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César Cui: ‘I Loved You’ from Seven Poems by Pushkin and
Lermontov, Op. 33 No.3 (143”) % =
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César Cui: ‘The Statue at Tsarskoye Selo’ from Twenty-Five
Poems by Pushkin, Op. 57 No. 17 (1'24” ) Eigi[E
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Benjamin Britten: ‘The Nightingale and The Rose’ from The
Poet’s Echo, Op. 76 No. 4 (4°24” ) %?%
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Pyotr Tchaikovsky, arr. Leopold Auer: ‘Lensky’s Aria for
Violin and Piano’ from Eugene Onegin, Op. 24 (6'06”) EliggmE
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Pyotr Tchaikovsky: ‘Tatyana’s Letter Scene’ from FEugene

Onegin, Op. 24 (13'45”) EligzE
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Pyotr Tchaikovsky: ‘Love is No Respecter of Age’ (Prince
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Modest Mussorgsky: ‘The Death Scene of Boris Godunov’
from Boris Godunov (11°25”) HiggE
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Pyotr Tchaikovsky: ‘Midnight is Nearing’ (Lisa’s Aria)
from The Queen of Spades, Op. 68 (539" ) EigiE
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Sergei Rachmaninoff: “The Whole Camp Sleeps’ ( Aleko’s
Cavatina) from Aleko (6’15”) B

*

Nikolai Rimsky-Korsakov/Efrem Zimbalist: Concert Phantasy
on ‘Le Coq & Or (The Golden Cockerel) (851”) %
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